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Sander Bax (1977) is assistant professor in Literary
Studies, Cultural History
and Didactics of Dutch
Language and Literature at
the Department of Culture
Studies of Tilburg University.
In 2013, he published ‘The
Nobel Prize and the European
Dream: Harry Mulisch’s
European Authorship from a
National and an International
Perspective’ in Journal of Dutch
Literature and in 2015 he published a Dutch monograph on
twentieth-century authorship in
the context of media and politics, entitled De Mulisch mythe
(Meulenhoff, 2015). Currently
he is working on a monograph
on literary authorship in contemporary media culture.
sanderbax.blogspot.nl
Bojana Cvejić (1975) is a
performance theorist and
performance maker based in
Brussels. She studied musicology and holds a PhD
in philosophy. Her latest
books are Choreographing
Problems: Expressive Concepts
in Contemporary Dance
and Performance (Palgrave
Macmillan, 2015) and Public
Sphere by Performance, coauthored with A. Vujanović
(B-Books, 2012). Cvejić
teaches at various dance and
performance schools and is a
co-founding member of TkH
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editorial collective.
www.bojanacvejic.info
Lieven De Cauter (1959) is a
Belgian philosopher, art historian, writer and activist. He
teaches Philosophy of Culture
in the Department and Faculty
of Architecture of KULeuven
and RITS, school of arts. He
published some dozen books:
on contemporary art, experience and modernity, on
Walter Benjamin and, more
recently, on architecture, the
city and politics. He has also
published poems, philosophical columns, statements, pamphlets and opinion pieces in
newspapers and online. His
latest books in English: The
Capsular Civilization: On the
City in the Age of Fear (NAi
Publishers, 2004); Heterotopia
and the City: Public Space in a
Postcivil Society, co-edited with
Michiel Dehaene (Routledge,
2008); Art and Activism in the
Age of Globalization, co-edited
with Karel Vanhaesebrouck
and Ruben De Roo (NAi
Publishers, 2011); Entropic
Empire: On the City of Man
in the Age of Disaster (nai010
publishers, 2012). He lives and
works in Brussels.
Pascal Gielen (1970) is director
of the research centre Arts
in Society at Groningen
University where he is professor

for Sociology of Art and
Cultural Politics. Gielen is
also editor-in-chief of the book
series ‘Arts in Society’ and
has written several books on
contemporary art, cultural
heritage and cultural politics.
Recent books are: Being an
Artist in Post-Fordist Times (NAi
Publishers, 2009); The
Murmuring of the Artistic
Multitude: Global Art, Politics
and Post-Fordism (Valiz, 2009,
2010 and 2015); Community
Art: The Politics of Trespassing
(Valiz, 2011); Teaching Art
in the Neoliberal Realm:
Realism versus Cynicism (Valiz,
2013); Creativity and other
Fundamentalisms (Mondriaan
Fund, 2013); Institutional
Attitudes: Instituting Art in a Flat
World (Valiz, 2013); The Ethics
of Art (Valiz, 2014); Aesthetic
Justice (Valiz, 2015); No
Culture, No Europe: On the
Foundation of Politics (Valiz,
2015). His books have been
translated into English, Korean,
Russian, Spanish and Turkish.
His research focusses on cultural politics and the institutional contexts of the arts.
Odile Heynders (1961) is a
professor of Comparative
Literature in the Department
of Culture Studies at Tilburg
University and was a fellow at
NIAS (Netherlands Institute
for Advanced Study in the
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Humanities) in 1998/99, and
2004/05. She has published
books (in Dutch) on modernist
strategies of reading, European
poetry, Dutch public intellectual Paul Rodenko, and the
history of literature studies in
the Netherlands. Her current
research project is on writers as
European public intellectuals
and celebrities. She has a book
contract at Palgrave Macmillan
for Literary Writers as Public
Intellectuals. Heynders is Head
of the Research Programme
Literature and Visual Art in
the European Public Sphere,
and supervisor of the junior
research team (PhDs & Postdocs) TRAPS: Transformations
of the Public Sphere. She was
member of the Core Staff of
the Liberal Arts Bachelor at
Tilburg University (2004–2010)
and is the coordinator of the
Tilburg Honours Programme
European Discourses. www.
tilburguniversity.edu/webwijs/
show/?uid=o.m.heynders
Bram Ieven (1979) is a philosopher and cultural theorist
whose research centres on
Dutch and European modernist art and politics, literature in
times of globalization, and contemporary French philosophy.
He teaches in the department
of Dutch language and
culture at Leiden University,
the Netherlands.

Vanessa Joosen (1977) is a
postdoctoral researcher of
children’s literature at Tilburg
University and a professor of
English Literature at Antwerp
University. She co-edited the
new history of Dutch children’s
literature, Een land van waan
en wijs (Atlas Contact, 2015,
together with Helma van Lierop
and Rita Ghesquiere) and is
the author of, among others,
Critical and Creative Perspectives
on Fairy Tales (Wayne State
University Press, 2011). Her
current research is funded by
NWO and focusses on the construction of adulthood in children’s literature.
Jennifer Miller (1961) is the
founder and director of Circus
Amok, New York’s only free
outdoor on ring no animal
queerly situated circus spectacular. She dances with Cathy
Weis and Jennifer Monson.
She is the author of Cracked
Ice and The Golden Racket.
She is a member of the Ethyl
Eichelberger cover band The
Eichelburglers and Professor of
Performance at Pratt Institute.
www.circusamok.org
Tessa Overbeek (1982) studied
Arts, Culture and Media (BA)
and Literary and Cultural
Studies (MA) at the University
of Groningen, the Netherlands,
where she also taught courses
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in the sociology of art and
academic writing. She currently works as a freelance
writer, editor and researcher
and has published articles in
various books and magazines, as well as online.
tsoverbeek@gmail.com
Gerald Raunig (1963) is a
philosopher who works at
the Zürcher Hochschule
der Künste and at the eipcp
(European Institute for
Progressive Cultural Policies);
member of the editorial boards
of the multilingual publishing platform transversal
texts and the journal Kamion.
His books have been translated into English, Serbian,
Spanish, Slovenian, Russian,
Italian, and Turkish. Recent
books in English: Art and
Revolution: Transversal Activism
in the Long Twentieth Century
(Semiotext(e)/MIT Press,
2007); Art and Contemporary
Critical Practice: Reinventing
Institutional Critique, co-edited
with Gene Ray (mayflybooks,
2009); A Thousand Machines
(Semiotext(e)/MIT Press,
2010); Critique of Creativity,
co-edited with with Gene
Ray and Ulf Wuggenig (mayflybooks, 2011); Factories
of Knowledge, Industries of
Creativity (Semiotext(e)/
MIT Press, 2013).
Forthcoming: DIVIDUUM.

Press, 2011). A graduate of the
Whitney Independent Studies
Program, the University of
California San Diego, and
The Cooper Union he teaches
studio art and administers
Gregory Sholette (1956) is a
the new Social Practice
New York-basedartist, writer
Queens MFA concentration at
and activist. His recent
Queens College CUNY, is
projects include Our Barrialso associate faculty at Home
cades at Station Independent
Workspace, Beirut, as well
Projects Gallery in NYC,
as at the Art, Design and the
Imaginary Archive at the
Public Domain program of
Les’ Kurbas Centre in Kyiv,
Ukraine and at the Institute for Harvard University’s Graduate
Contemporary Art, University School of Design.
of Pennsylvania, Philadelphia, www.gregorysholette.com
and the forthcoming street
Erik Swyngedouw (1956) is
performance Barricade
a professor of Geography at
Ballet, being produced in colManchester University. His
laboration with the Workers
most recent publications
Art Coalition and Aaron
include The Post-Political and
Burr Society. He is active
its Discontents, co-edited with J.
with Gulf Labor Coalition
Wilson (Edinburgh University
and was a co-founder of
Press, 2014) and Liquid Power:
the collectives Political Art
Contested Hydro-Modernities in
Documentation/Distribution
Twentieth-Century Spain (MIT
(PAD/D: 1980–1988), and
REPOhistory (1989–2000). A Press, 2015).
Mellon Fellow at the CUNY
Since 2010, Rennie Tang and
Center for the Humanities,
Sara Wookey have been colhe is on the editorial board
laborating on performanceof FIELD, a new online
and site-based projects for
journal focussed on sociallyeducational, cultural and nonengaged art criticism. His
profit organizations in the
most recent publications
USA (Los Angeles), Canada
include It’s The Political
and Europe. These projects
Economy, Stupid, co-edited
bring together their individual
with Oliver Ressler, (Pluto
Press, 2013) and Dark Matter: expertise in architecture, urban
design, dance and choreograArt and Politics in an Age of
phy. They recently completed a
Enterprise Culture (Pluto
Machinic Capitalism and
Molecular Revolution,
Vol. 1 (Semiotext(e)/
MIT Press, 2016).
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commissioned work for the Van
Abbemuseum in Eindhoven,
the Netherlands. Their mission
is to create collaborative performance and media works that
encourage an awareness of the
body and its relationship to the
built environment. The works
they create engage a curious,
playful, and critical exploration
of urban spaces making a
case for socially focused creative possibilities.
www.rennietang.com
www.sarawookey.com
Sarah Vanhee’s (1980) artistic
practice is linked to performance, visual art and literature.
Her work unfolds in different
formats and is often (re)-created
in situ, much on the brink of (in)
visibility. Recent works include
The C-Project, Turning Turning
(a choreography of thoughts),
Untitled, Lecture For Every One,
and I screamed and I screamed
and I screamed. Her work has
been presented widely internationally, in visual art and in performing art contexts. Vanhee is
co-author of Untranslatables and
author of The Miraculous Life of
Claire C and TT.
www.sarahvanhee.com;
www.lectureforeveryone.be;
www.manyone.be
Geertjan de Vugt (1985) is a
cultural historian and literary theorist. He obtained his
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PhD cum laude from Tilburg
University with a dissertation
on political dandyism: The
Polit-Dandy on the Emergence
of a Political Paradigm. He
has published on Baudelaire,
dandy insects, Walter
Benjamin, and Lodewijk van
Deyssel. He is also the Dutch
translator of Daniel HellerRoazen’s The Enemy of All:
Piracy and the Law of Nations
(Zone Books/MIT Press,
2009). Currently, Geertjan is
working on the genealogy of
fingerprinting as Kulturtechnik.

