BOEKBESPREKINGEN 187

hedendaagse kunstenaars deze fundamentele begrippen problematiseren. Toch
hadden we een breder inzicht verwacht betreffende de dialectick van de noties
ruimte en tijd. De kwalitatieve specificiteit van de plaats, de actualisering ervan als
ruimte, met betrekking tot richting en snelheid (zoals in het onderscheid van de
Certeau tussen ruimte en plaats) impliceert dat de plaats gecorreleerd is aan een
kwalitatieve ervaring van de tijdsdimensie. Tijd en ruimte zijn semiontologisch
met elkaar verbonden en men zou de hypothese verder kunnen onderzoek of en
hoe de kwaliteit van de durée (langzaam, snel, continu, gebroken) zich in een
ruimte-ervaring materialiseert.

Vlad IonEscu
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'The book is a reflective tool for researchers in the sociology of art and critical
theory, yet it can equally be stimulating for philosophers of culture. Two main
themes receive particular attention: the position of the contemporary art scene
within the values of globalized neoliberal society and the notion of ‘global memory’.
The author proposes the following hypothesis: values specific to art (creativity,
innovation, originality) are recuperated by the logic of post-Fordism. Distinguished
from the materialism and the clear locus of Fordism (the factory), post-Fordism
follows the logic of distributing information, constantly changing the worker’s place
and creating immaterial entities (‘concepts’). The artist and the curator share these
attributes and so the border between art and post-Fordism slowly blurs. The story
is well-known and the philosopher of culture regrets the absence of any reference to
Adorno or Lyotard, who have sketched the situation that Gielen successfully
updates. Even contemporary art theoreticians like Boris Groys, who has recently
tackled similar issues, are absent from this otherwise interesting book.

The reader encounters well-informed sociological research supported by authori-
ties like Pierre Bourdieu, Niklas Luhmann, Paolo Virno and Nathalie Heinrich,
who form the background of Gielen’s approach. An analysis of Michelangelo Pisto-
letto’s project Cittadellarte illustrates the socio-dynamic challenge of the contempo-
rary artist that creates hybrid spaces combining art, economy and politics. The issue
of memory is approached from the perspective of the different forms of temporality
that the museum mediates. The chronotopy of the museum with the dimensions of
(linear) local time, global time (as the result of globalization) and ‘glocal’ time
(where places have specific times and are coordinated in a network) forms one of
the most captivating parts of the book.

However, two problems linger on: the first is art theoretical, the second is argu-
mentative. Firstly, Gielen argues that modern art itself shows symptoms that helped
this recuperation of the artistic process by the neoliberal society, since creativity






